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Dafna was born in Jerusalem and lives in Tel Aviv, 
Israel. She is a known figure in the Israeli art world as a 
lecturer, curator and appraiser of art and collectibles.
She is also a Wordpress Expert for blog sites, Corporate 
Sites & Woo Commerce Sites (Active online stores). 
With many years of experience in Google Analytic, 
Google Adwords and PPC. 
Dafna has lectured at academies of visual art and 
design with years of experience working in advertising 
and media.
 Her education started at Technion University 
studying interior design followed by general design 
studies with the artist Ilana Goor. She later obtained a 
diploma in curatorial studies and art appraisals.
 In the beginning of her career she worked as a graphic 
designer in various multimedia companies such as 
Ness Technologies, Casdim International Systems, 
along with several major advertising agencies in 
Israel.
 In 1998 she began teaching at the Avni Institute 
of Art and as a lecturer in visual communication at 
Bezalel Academy of Art and at Magen the Religious 
College of Art and Design.

 Dafna has authored a number of books for Israeli 
academic institutes including John Bryce College. 
She also developed course curriculum and content 
in a number of fields including photography, 
internet, media and graphic design. She was later 
involved in the marketing of these courses to 
various technology companies.

Dafna is the CEO, Founder&Editor of Israeli Art 
Market Online Gallery,  The International Art 
Market Magazine and Lens Magazine for Fine Art 
Photography.

The International Lens Magazine for Fine Art 
Photography. Lens Magazine takes a single concept 

each month, and allows its contributors to delve into 
any ideas and emotions evoked from this theme, 
leading to a rich and varied selection of photographs 
and stories behind them. The most recent issue 
featured the concept of night and nightlife 
photography, leading to some truly incredible 
submissions and contributions, each and every one 
as beautiful and impressive as they are unique. The 
magazine is also available for subscription and single 
issues on many digital platforms, including Magzter.
com, Pocketmags.com Google Play and iOS. 

Founder&Editor : Dafna Navarro

Visit Lens Magazine Official Website:

http://lensmagazine.net

 

Like us on Facebook:

https://www.facebook.com/LensMag/

Follow us on Instagram:

https://www.instagram.com/lens_magazine/ 
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Photographer, writer and conservationist Cristina 
Mittermeier uses her camera to document 
the intersection of wild nature and humans. 
She's been recognized as one of the World's 
40 Most Influential Outdoor Photographers, 
published and edited 24 coffee table books 
on conservation issues and her work has been 
published in prestigious publications, including 
Science and Nature and she is Photographer of 
the Year award and the North American Nature 
Photographer’s Association Mission Award.
In the past 25 years, she documented over 100 
countries, and with that, she gives us the stories 
of Human nature, wildlife and the beauty of 
mother earth.
 
Hello Cristina, Thank you for the interview, 
it is a great honor,  Please introduce yourself 
to our readers,
I grew up in Mexico and as a young, dreamy 
person, I was enamored with the sea, so I went 
to study marine biology.  At the time, however, 
there were no such schools in Mexico, so 
instead I got a degree as a Biochemical Engineer 
in Marine Sciences with a specialty in fisheries 
and aquaculture.
My first job after university, however, was not 

in fisheries, but in conservation.  The almost 30 
years since I graduated have taken me through 
a journey of understanding how abused our 
oceans are and how serious this is for the 
survival of our planet as a whole. I have also 
come to understand that science, although 
very important, does not create an emotional 
connection with nature or why we should care 
about nature.  Moreover, I have also  come to 
understand that investments in communication 
about the imperative to protect nature, have 
been almost nonexistent in the past 30 years.  
No wonder there is a complete disconnect 
between the public and the state of our 
environment.

What is your background with photography? 
Did you go to school to study photography?  
When had you first discovered the Wildlife & 
Nature photography fields and when did you 
get your first camera?
I stumbled into photography as a great tool to 
communicate as an accident.  I never meant to 
become a photographer, but when I realized 
how easily images can convey complex ideas 
and stories, I was hooked.  I went back to the 
Corcoran College of the Arts in Washington, 
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D.C., where I enrolled in adult education courses 
in Fine Art Photography, Digital Photography, 
traditional darkroom techniques in both color 
and black and white.  The opportunity to study 
alongside young artists really inspired my own 
artistic ideas about photography and how 
images can influence the fate of nature.

What made you decide to venture into those  
fields?
For me the idea of becoming a photographer 
was as much about making images as it was 
about telling stories.  Writing and public 
speaking has been just as important for me.  In 
the end, all of these fields are nothing more 
than tools that allow me to share the urgency to 
protect nature.

Usually, professional photographers focus 
mostly on a specific field, like landscapes or 
portraits/ fashion, etc. And you are one of 
the few photographers who are specialists 
in Wildlife, Nature and  the Underwater 
photography field, as I saw on your excellent 
project 'Beneath the Thin Blue Line',  Please 
tell us about the Diving, Locations, and when 
did you develop this field. 
My natural inclination and sensitivity as a 
photographer lies in portraiture.  That is one of 
the main reasons I first started photographing 
indigenous people.  The time spent in nature 
and with other photographer and journalists, 
slowly revealed to me the opportunities to 
create images of wildlife and scenic and the 
creative process of storytelling.  My most recent 
interest in learning underwater photography 
has the very specific goal of allowing me to 
point a camera from the ocean towards the 
land, to reveal the one billion people around 
our planet that depend on coastal ecosystems 
for their survival.  It feels as if everything I have 
learned over the past 30 years, is finally coming 
together to reveal the true purpose of my work: 
the water's edge.

We have made a little research about 
your traveling in the world, and found 
on your website most interesting stories 
from many countries.  Canada, Brazil, 
Norway, Honduras, Papua New Guinea and 
Antarctica, and in each trip you created 
extraordinary photography project. Which 
project and adventure are your favorite?

I have spent a lot of time in remote locations, 
working in harsh conditions but I have also 
been lucky to live among the wildlife and 
indigenous cultures and from them, I have 
learned the most.  My favorite photographic 
adventure, however, is always the next one.  
The mystery of a new destination, the creative 
opportunities in remote locations, the chance to 
collaborate with others, and most importantly, 
the hope that my work can make a difference.

Please tell us about the 'Farewell Wild River' 
Project. This fascinating series focused on 
the indigenous people who live along the 
Xingu River, with basic difficulties after the 
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effects of the construction of the Belo Monte 
dam. Hurricane Katrina struck in that area. 
For how long were you shooting this project 
and how was your communication with the 
indigenous people?
The longest project I have ever worked on has 
been with the Kayapó people of the Xingú 
region.  I first visited the area 25 years ago and 
fell in love with the people and with the river.  
I have returned many times to several remote 
villages in the area along the Xingú River, which 
is one of the main tributaries of the mighty 
Amazon River.  In the beginning my goal was 
to document the everyday life of the Kayapó, 
reveal a little bit of their intimate relationship 

with nature and their struggles to protect the 
forest.  Over time, my work covered their fight 
against illegal logging, intrusions into their land 
by cattle ranchers and mega agriculture projects 
but in the end. The largest threat of all came in 
the form of the Belo Monte dam.  The dam, now 
in operation, is the third largest in the world and 
its massive ecological footprint has flooded an 
area the size of New Orleans and has displaced 
or left isolated more than 40,000 indigenous 
people.  With my work, I wanted to make sure 
the people of the Xingú are not invisible and 
that we all share in the horror that this dam has 
created in their lives.



Tell us about the way you 
choose new projects for 
shooting
I try to choose projects which 
I can tell a story that ties the 
fate of humans and nature and 
I like working on projects where 
I can figure out a way to make 
a difference by either working 
with non-profits or indigenous 
communities.

As a woman, do you feel 
sometimes not safe enough 
during the traveling to 
wilderness locations?
Absolutely.  I am more afraid of 
humans than of any animal and 
traveling alone, I often have to 
rely on the kindness of strangers.  
Thankfully, I have never had any 
serious problems and I have 
found that almost everywhere, 
people are kind and helpful. 

Do you still remember/have 
the first images you took?
The first image I made was of 
a Kayapó warrior and I took it 
with someone else's camera.  
Later, when that image was 
selected to become the iconic 
image of a museum exhibit and 
it was credited to the owner 
of the camera, I understood I 
needed to start taking my own 
photography seriously.

What is your current gear?
I shoot with Sony mirrorless 
cameras.  My gear includes 
the Sony A7RII and Sony A7SII 
as well as an array of lenses 
from wide angle to telephoto.  
For underwater work I use a 
Nauticam housing.

What is your favorite location 
in the world for wildlife 

shooting? 
The Antarctic region, without 
a doubt.  The abundance and 
approachability of wildlife are 
unparalleled.

Was there any scary/ 
dangerous situation during 
shooting time? 
If I feel a little fear when doing 
things like swimming with orcas 
or sharks, or trudging into a 
forest, I know I am in the right 
place.  No great picture has ever 
taken from a place of comfort.  
It is important to push the 
boundaries of fear a little bit. 
Any time you step into nature, 
you voluntarily become part 
of the food chain.   I enter that 
agreement gladly every time I 
go out and if anything happened 
to me, I would be happy to have 
spent so much time in nature.  

Do you use any Post 
Processing program? What 
kind of tools do you use for 
post processing? Explain your 
work flow.
I ingest my images using 
PhotoMechanic, at which 
point I rename them and then 
I ingest and post-process my 
selects in Lightroom.  I limit my 
adjustments to shadows and 
highlights, clarity and slight color 
corrections.  One of my first 
photography teachers taught me 
that it is always better to do any 
post processing  by starting with 
a great file, so I try to make sure 
that my "in camera" work is as 
close to perfect as possible.

Tell us about your last work/
project
I have several projects going 
on at any given time.  Right 
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now I am getting ready to travel 
to Antarctica as part of a National 
Geographic expedition.  Later in the 
year I will be traveling to the Arctic 
in search of polar bears that might 
be suffering because of climate 
change.  I will also spend some time 
with humpback whales and sperm 
whales in several locations, and 
the most exciting trip for me is the 
prospect of visiting the Indonesian 
island of Sulawesi to spend time with 
the Bajau people.

Give three words that describe 
your photographic style?
Hopeful, clean, direct.

How did you develop your own 
style?
Every photographer must shoot at 
least 50,000 crappy photos before 
you come up with an amazing one.  
So it was for me, and every year I fail 
99% of the time at shooting up to 
my own expectations.  I have always 
gravitated to clean compositions, 
punchy colors, and a little bit of 
humor or emotion.  If I produce 5 
such images in a year, I consider 
myself lucky.

Tell us about a typical day of 
shooting.
For most photographers the day 
starts before dawn and it ends way 
after the sun has set.  Most of the 
day is spent looking at the light and 
its mood.  Irregardless of the subject, 
in the absence of the right light, 
photography cannot exist, so I just 
follow the light and wait for things 
to happen.  The biggest gift for a 
photographer like myself, is time in 
the field.  Time to be patient, time to 
sit back and observe, time to wait for 
the perfect combination of light and 
action.



What is your favorite 
photography accessory, 
other than your camera?
My flash and my 
intervalometer

If you had to choose one 
lens which one would it 
be and why?
24-70mm

From years of 
experience, what 
photography tip can you 
give to our readers?
Shoot a lot and find 
something you are 
passionate about as a 
subject

Can you give us a really 
good post processing 
tip?
Less is more

Which photographers 
have influenced you the 
most?
Carol Beckwith, Art 
Wolfe, Paul Nicklen, 
Frans Lanting, Ami Vitale, 
Cynthia Haynes, 

What is your career path 
for the future?
I plan on focusing  most of 
my effort in shooting from 
the water towards the 
land and the people that 
call the Water's Edge their 
home.  Through my non 
profit, Sea Legacy, I will 
dedicate the rest of my life 
to using my photography 
as a tool to create change 
for a better planet and for 
a living ocean.

Copyrights To Cristina  Mittermeier© All Rights Reserved



What is your dream 
project for the future?
I want to have an 
unlimited budget to 
photograph all coastal 
communities around 
the world.  From the 
Kuna Indians of Panama, 
to the Inuit hunters 
of Greenland and 
everything in between.
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 Exclusive Interview with  

Filip Wolak
Filip Wolak is a photographer, commercial pilot, 
and a flight instructor. Originally from Poland, 
he began flight training in 2005, at first for the 
pure joy of the challenge. After a few years, Filip 
completed his training and received airline pilot 
privileges. Filip currently works as a professional 
photographer in New York City, specializing in 
various areas of commercial photography.
His unique point of view and his passion have 
helped him gain credits as ‘Most Influential 
Photographer ’ by the International Lens Magazine 
and as a Winner of Sony World Photography 
Award.
We are extremely excited to have an interview 
with him about his new Award Winning series 
"Winter From Above". 

What came first - flying or photography? 
Flying was a trigger to treat photography more 
seriously. I started flight training in 2003, and 
immediately after getting my private license I 
bought a more advanced camera to photograph 
my first cross-country flights, and to document 
the subsequent training. This passion extended 
itself into other areas of photography, and 
ultimately into my career – since 2010 I have 
been working as a photographer in New 
York City, shooting editorial assignments, 
documentary, interiors, and occasionally some 
still life.

Why do you prefer using airplane over 
drones?
I started shooting aerial photography well 
before drones became available, so airplanes 
were the only tool of choice. But that's not really 
the point – I find the act of flying to be the core 
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ingredient of the creation of 
the photographs. Drones offer 
great versatility due to their 
slow speed, a lot lower altitude, 
relative ease of operation, 
companies compete by adding 
cool features... But even all those 
extra perks won't replace that 
special feeling that piloting gives 
you – the sense of freedom, the 
detachment from everything 
else, the excitement of being 
able to do something almost 
against human nature. It is that 
very emotion that I try to share 
through my photography. Being 
there with all the space around 
me while holding the camera in 
my hand, this allows me to have 
that special connection between 
me and the final image.

Wait, did you say you are 
flying and photographing at 
the same time? 
That's correct. In most of the 
cases I am the sole occupant of 
the airplane – the only exception 
is when I photograph more 
demanding missions like low-
level work, flying over congested 
areas or in presence of other 
traffic. In such cases I do take 
a safety pilot with me, that 
monitors the progress of the 
flight, watches for other aircraft, 
sometimes also controls the 
airplane while I guide him, or 
hear on the heading and altitude. 
I still prefer to fly solo in hunt for 
captivating scenery, and it seems 
like the outcome tends to be 
more poetic and less mechanical. 

Isn't it dangerous?
While I go to great lengths while 
doing traditional photography 
to get that 'perfect shot', this 
is not the case with aerials. 
Safety – mine and of the others 

– is the most important, and 
it goes before anything else. I 
must constantly monitor flight 
parameters: airspeed, altitude, 
engine parameters, watch for 
other traffic, and monitor the 
location to avoid restricted areas 
or places where I am not cleared 
into. It adds to the sense of 
mission, and I enjoy this aspect 
very much. A well planned and 
executed flight is actually very 
safe – I am always leaving a large 
margin of safety, and airplanes 
are usually very stable and tend 
to remain in attitude previously 
set by the pilot. The airplane I 
am flying – a Cessna 172 – has 
been used as a flight trainer for 
many years, and it's therefore 
very forgiving, especially at low 
speeds. 

Besides piloting, what are the 
challenges the photographer 
faces with aerial scenery? 
Aerial photography takes a 
lot of extra planning. It starts 
already on the ground – checking 
weather forecasts to determine 
the conditions at a specified 
location in the future: I look 
for wind directions at various 
altitudes, observe sky conditions, 
locations and direction of the 
fronts, pressure patterns, etc. I 
have found myself constantly 
monitoring the Prognostic Charts 
(those 'big picture' weather maps 
we were used to see back in the 
day on the TV), even when I am 
not flying. That way I can spot a 
good future weather opportunity 
in terms of that 'special' light that 
photographers are looking for. 

Then, there are extra challenges 
while piloting the plane – it is in 
constant motion, and sometimes 
it takes several attempts to get 



the desired shot. I tend to approach 
objects from different angles, and 
since I use prime lenses (mostly 
50mm and 85mm) I also must change 
altitudes for optimum framing. My 
photographs may appear very calm 
and soothing, but – believe me – I am 
really, really busy up there. 
In addition to this, there are purely 
technical challenges – since my final 
images are presented in a large 
format – I need to use, fast shutter 
speeds, I am limited to the usable 
ISO range, and I cannot shoot wide 
open to preserve the sharpness across 
the whole frame. It is nothing more 
disappointing than reviewing the day's 
work and learning that the frame is 
not perfectly sharp. 

Do you have a certain philosophy 
by which you are guiding your 

creation?
Besides striving to take a visually 
appealing image, I like to surprise 
the viewer. A lot of my work does 
not reveal itself immediately. I like 
to engage the viewer to come close 
and look into the details – this is 
unfortunately only possible when 
my work is being experienced in a 
gallery setting. I am very grateful 
for all the internet buzz around this 
project, and at the same time I am also 
regretting the fact that on the internet, 
most of the work will be presented 
in sizes that are not larger than a 
palm of your hand. Even a two-page 
magazine spread won't do – I feel like 
a certain message is lost in translation, 
but that's just the specifics of this 
particular project. It's hard to compete 
with a 1.5m tall print and I am sure 
that I am not the only artist that feels 
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that way. During my recent 
solo exhibition in Poland, I have 
watched people experiencing 
the whole series for the first time 
– seeing them surprised, almost 
challenged, questioning if it's a 
photograph or a drawing; many 
went ahead and touched the 
image (to my horror!) almost 
like they wanted to get the extra 
experience from the piece. The 
photographs are beautifully 
printed on a lightly textured 
fine-art paper, that adds a lot to 
the final outcome. Seeing their 
excitement and surprise, I have 
really felt that I have reached my 
goal.

Why Winter?
I hate cold, but I love the winter; 
more precisely – the wintry, or 

even better – snowy landscapes. 
There is something majestic in 
observance of the nature taking 
her break, it's almost seeing 
the earth slowly submit to the 
calming forces of weather – 
the muffled sounds, the quiet 
moments that amplify the feeling 
of solitude... It almost feels like 
the time has stopped. There is 
an overwhelming sense of peace 
and calmness. Being able to 
experience it up there, seeing the 
vast blankets of snow that the 
earth is covered with, the frozen 
lakes, rivers, leafless trees... 
From the purely esthetic point 
of view, snow is an amazing 
medium that offers that 
'carte blanche' to the artist, 
a blank canvas on which the 
objects paint themselves with 
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minimal distractions. This all 
aids in composition – there 
is no unnecessary objects 
could otherwise take away the 
attention from the key elements 
of the image. 

Besides Winter, do you have 
other aerial projects?
Of course. I photograph all 
year long – I am very happy to 
be in the area that offers all 4 
seasons. I do find various topics 
around (and above) NYC and I 
try to create series that will be 
somehow cohesive and offer 
visual continuation. It seems 
like a few other projects may 
see fruition this coming year. It 
may be easy to take a stunning 
aerial photograph, but it's very 
challenging to shots that form 
a thoughtful series, with so 
many factors being out of your 
control; I feel that a successful 
series must offer some degree 
of similarity between images. 
You have noticed that I avoid 
the response to the question, 
and it is correct. I prefer showing 
the work, rather than talking 
about it. And, in this era of 
drones, it's so easy to take aerial 
photographs... I wouldn't like to 
see someone else's work before 
mine is complete...
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What is your favorite image in the series? 
This is a difficult question. I approach each image very 
emotionally and due to the process, each one has some 
story behind it. Many will prefer the Central Park photograph 
which won the Sony World Photography Award last year. 
It's probably the most spectacular of all, and also the most 
unique, and even though I love it, I have to admit that it is 
not my favorite. To me it is very technical, almost perfect in 
it's isometric nature. I usually prefer compositions created by 
nature. You might have noticed that there is only one image 
that portraits, animals – the flying flock of geese on 'Being 
Above'. I tend to favor that one, mostly because the moment 
of being above the birds has been to me always magical.
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Filip Wolak
Commercial, Documentary and Fine Art Photography
Work: +1 212-920-5352 | Cell: +1 917-971-9323
web: http://www.fotofilip.com :: email: filip@fotofilip.com
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GUY ALONI PHOTOGRAPHY BLOG

Photography for me is more than a passion, 
More than religion, it is my journey.
One man, one camera, one lens, 
Exploring the secret alleys, revealing the hidden 
stories of our amazing world.

My name is Guy Aloni, a worldwide street 
photographer based in Israel.
My first experience with a camera started 
during the 90's when I was serving in the Israeli 
security services.
A film camera, hidden in a bag with an external 
push button located in my pocket. My biggest 
challenge was to try framing while the camera 
is actually far away from my hand.
I have missed a lot of the important frames, 
not as a result of the gear quality or incorrect 
technique. Suddenly I realized that I need to 
change my relationship with the camera, I need 
it to be a part of me, a physical part that I can 
feel.  I know that it was my first day as a street 
photographer.
But back then, I didn't understand it. It  took 
me several years to acknowledge it.

Copyrights ToGuy Aloni© All Rights Reserved
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ONE of the essential concepts of 
street photography is called "The 
Decisive Moment". The fraction of a 
second – the blink of an eye, where 
all of the essential ingredients of 
content, form, transient all merge into 
one frame.
My photography style, chose to see 
people as the central theme in that 
moment, using the camera as a part 
of my body, to bring the viewer close 
enough to touch the scene, close 
enough to feel like a real part of that 
moment - where it all merges.
 
My childhood in a rundown 
neighborhood in Haifa, ISRAEL, 
growing up in an area where people 
delt with scanty means, mix of 
races and different religions. All 
were definitely a major factor in the 
photography style that I have chosen. 
It allowed me the ability to have 
an intimacy with the streets and its 
stories.
This passion for photography, found 
a dignified place to express herself. 
In October 2016, I was chosen by 

the Israeli Museum to present a part 
of my work in the most significant 
exhibition in Israel called "Local 
Testimony" along with the "World 
Press Photo" exhibition.
Even though It wasn't my first 
exhibition, nor my first competition, 
I think it was that special moment 
when I realized that this is my destiny 
going back to the early 90's. 
In the coming months I invite you 
to join me in my journey, share 
my secrets, ideas, concepts and 
techniques. But above all, I will reflect 
my subjective truth.
Sometimes truth can be cracked or 
broken, yet, I believe imperfection is 
the real beauty.
The following frames and the stories 
that will be revealed in my next 
articles, were taken over the years in 
different locations around the world.
I named my journey - "Thirty Seven 
Moments".

Yours,
Guy Aloni.

Contact Guy Aloni:  aloni.guy3377@gmail.com  /    
http://aloniguy3377.wixsite.com/guyaloniartefoto

Copyrights ToGuy Aloni© All Rights Reserved
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Carola Kayen-Mouthaan, Dutch 
photographer, 47 years old, 
created a special series focused 
on the Dutch beauty influanted 
of different centuries, mostly 
exhibit the Mid evil times. 
She has been a professional 
photographer for the past 9 
years. 
Creating the extraordinary fine 
art series from her studio at 
home. 
Looking at her work, you 
can almost confuse it with 
Renaissance or mid evil paintings 
by Rembrandt for example.  
Trying to make the most 
authentic image, she takes her 
photographs with real animal in 
different positions on the subject 
and the special technique,  The 
brown background,  sometimes 
black, creates Hyper realism 
images from another period of 
time. 
In this series, she used 1 studio 
flash light, with a Softbox and big 
grid for softer light. 
Her work was published in 
many photography and fine art 
magazines around the world, 
including  Imirage magazine
,Modelleland , ND magazine, 
Zoom, clipfoto magazine, FEMME 
Rebelle Magazine and now 
also on the International Lens 
Magazine. 

Carola Kayen-Mouthaan
Dutch Beauty
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Carola Kayen-Mouthaan
Dutch Beauty

website: http://dutchbeautyfotografie.nl/
 Facebook: https://www.facebook.com/carola.kayenmouthaan

Instagram: https://www.instagram.com/carolamouthaan/
e-mail : c.mouthaan3@kpnplanet.nl

http://dutchbeautyfotografie.nl/
http://dutchbeautyfotografie.nl/
http://dutchbeautyfotografie.nl/
https://www.instagram.com/carolamouthaan/
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New Jersey-based 
photographer and 
former entertainment 
attorney, Peter 
Alessandria, has a 
unique story that 
has been a source of 
inspiration for many. 
When the Global 
Financial Crisis of 
2008 robbed him 
of his law practice, 
instead of giving up 
he decided to renew 
his life by doing what 
he loves: photography. 
Since then Peter 
has amassed 41 
awards for his fine 
art photography and 
has had his photos 
displayed in dozens 
of solo and group 
exhibitions. His work 
has been published 
nationally and 
internationally and he 
has been the subject 
of several print, radio, 
television and Internet 
interviews. He was 
recently featured 
on NBC TV NY's 
website and social 
media feeds as one 
of their three favorite 
NYC Instagram 
photographers. His 
photos have been 
published in the New 
York Post (twice), The 
Times (London), The 
Daily Mirror (UK), The 
Daily Mail (UK), The 
Sun (AUS), The Daily 

Record (UK), The Daily 
Star(UK) and more.  
His work has also been 
featured on several 
television shows 
including The Weather 
Channel's "It's 
Amazing Out There!", 
"Good Day New 
York" (Fox 5 NY), and 
LIVE With Kelly (US 
syndicated). National 
Geographic Magazine 
selected one of his 
photos as "Photo 
of the Day" on their 
website recently and 
his photos have been 
published in Digital 
Photo Magazine (US) 
and Lens Magazine 
(EUR). He was a 
finalist in The Weather 
Channel's 2016 Photo 
Contest and 2015 
Empire State Building 
Photo Contest. And 
the famed New 
Yorker Hotel in New 
York City recently 
acquired seven (7) of 
his photos as part of a 
permanent installation 
at the Hotel. While 
the decision to give 
up being a lawyer 
was difficult, and at 
times even scary, he 
has overcome the 
odds - and his fears 
- and today works 
as a full time fine 
art and commercial 
photographer.

PETER 
ALESSANDRIA

Copyrights To Peter Alessandria © All Rights Reserved
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was born and raised in the New 
York City area. The skyscrapers 
that comprise the skyline of 
New York have always been 
of interest to me. When I was 

young, I remember marveling out 
the car windows at the concrete 
canyons of Manhattan as we drove 
through “The City”. Later, as a college 
age adult, whenever I returned to 
New York for visits, I always looked 
forward to catching a glimpse of the 
NYC skyline from a distance before 
meeting friends for dinner or drinks 
there at night.

I discovered photography pretty late 
in life. I picked up a still camera for 
the first time in 2002. After the Global 
Financial Crisis of 2008 robbed me 
of my business, I gave up a career 
as a lawyer and decided to pursue 
photography full time. As part of that 
career change, I moved back to the 
New York City area. Coming back to 
New York as a photographer gave 

me an opportunity to see New York 
City in a whole new way. That’s what 
these photos are about: my love 
affair with this iconic metropolis.

I enjoy using color in my photos - 
while not necessarily known for their 
color palette, there is plenty of color 
to be found in the buildings that 
make up the skyline. I also enjoy 
night photography and have several 
collections of photos matching the 
full moon or stars with well-known 
terrestrial landmarks. These photos 
take lots of planning - sometimes 
weeks or months in advance. I have 
to know exactly when and where to 
setup to get these shots. 

Completely self-taught as a 
photographer, I try to seek out 
unique vantage points for my 

photos of the skyline. I look for 
interesting and dramatic portals into 
the world that is New York City. I use 
long exposure techniques to capture 
movement of the clouds and water, 
and thus create a surreal experience 
for the viewer. I also follow the 
weather very closely to anticipate 
when we will have dramatic skies. In 
pursuit of such images, on more than 
one occasion, me - and unfortunately 
my camera gear - have received a 
good soaking. 

These photos are a celebration of the 
architecture, history and vibrancy of 
New York City. Like a shell that holds 
all its energy in-place, the New York 
City skyline is both beautiful and 
functional. And of course, iconic. 
These images are my homage to the 
City and skyline that I love.

I

PETER ALESSANDRIA
I ♥ NYC
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These photos are a celebration of the architecture, history 
and vibrancy of New York City. Like a shell that holds all its 
energy in-place, the New York City skyline is both beautiful 
and functional.

" "

Copyrights To Peter Alessandria ©
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For a complete listing of Peter’s Awards and Exhibition History, please visit:  
http://www.peteralessandriaphotography.com/awards---exhibitions

http://www.peteralessandriaphotography.com/awards---exhibitions
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PETER ALESSANDRIA
I ♥ NYC

www.greatproductshots.com
www.superstarheadshots.com

www.peteralessandriaphotography.com
YouTube Channel

http://www.peteralessandriaphotography.com/
http://www.greatproductshots.com/
http://www.superstarheadshots.com/
http://www.peteralessandriaphotography.com/
https://www.youtube.com/user/alessandriaphoto
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ACHRAF  
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The Imaginary World of

Copyrights To A
chraf Baznani©

 All Rights Reserved



86 http://lensmagazine.net
Copyrights To Achraf Baznani© All Rights Reserved



87http://lensmagazine.net

Moroccan photographer and filmmaker Achraf 
Baznani (pronounced: Ashraf Baznani) carries 
on the traditions of Surrealism with his wild, 
imaginative, and wholly impractical imagery. 
Among his inventive scenarios, small human 
figures—often the artist himself—appear trapped 
within glass jars or the size of a camera lens; in 
other works, Baznani more or less dissects his 
body, as for example, in one, he cleanly removes 
his brain from his cranium, or in another, twists off 
his hand, much as if it were a light bulb. Imparted 
throughout such works are strong senses of humor 
and wonder, and as such, Baznani’s art offers a 
Surrealistic take on life experience in the digital 
age.
His Artworks were featured in various magazines 
worldwide.
 Baznani's photography has received a worldwide 
acclaim for a remarkably diverse array of work. 
He has been awarded the International Colosseo 
Award in Italy and the Kunst Heute Award in 
Germany.  Achraf's work has been exhibited in 
Germany, USA, France, Morocco, Hungry, Ivory 
Coast and Portugal.

ACHRAF  
BAZNANI

The Imaginary World of
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ACHRAF  
BAZNANI

The Imaginary World of

https://www.baznani.com/

https://www.baznani.com/
https://www.baznani.com/
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Aleksandar Gligoric

Black Angels

Coat NINA RAJAK ATELIER (model Tijana Ivanicn)
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Aleksandar Gligoric was born in 1979. in Novi 
Sad, the capital of culture in former Yugoslavia. 
Ever since he was a child, he has expressed great 
interest in different forms of art, especially music, 
fine literature, cinema and photography. He was 
a guitar player for a few influential rock bands 
at the time and he was doing photography as 
a hobby, but having to support his family in a 
country torn by wars and constant crisis, he was 
forced to put his real interests and talents a side 
for a while.

He started a few business, which all turned out 
to be very successful and a few years ago, when 
he could finally find the time to devote himself to 
his real passions, he started doing photography 
as something more than just a hobby. He has an 
excellent eye for the esthetics and detail, which is 
the firs thing you will notice on his photographs. 
He has presented his work throughout all kinds 

of social media and reaction of the public to his 
work is astounding. He is able to capture an entire 
story on just one photo and what he perhaps 
lacks in formal education, he truly does make up 
for with talent and natural ability to see things in 
a unique way. His landscapes are full of life, colors 
and light and his portraits are overwhelming 
with emotion that he seems to be able to bring 
to surface, from what seems to be an ordinary 
subject on the first glance.

When it comes to his relationship to clients, he 
is very flexible, devoted, open-minded, open to 
suggestions and always available to people he 
works for and people he works with. After all, he 
would not have been able to succeed in other 
lines of business if he did not have people skills 
and quality relationships with his clients, so he is 
definitely the person to work and cooperate with.

Aleksandar Gligoric

Black Angels

Top and skirt NINA RAJAK ATELIER 
(model Aleksandra Sijan)

Aleksandar Gligoric
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Glasses CUTLER AND GROSS, dress 
NINA RAJAK ATELIER  (models, left 
Marko Ilkic & Aleksandra Sijan)
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Alexander is also very open to 
people, has a great sense of 
humor and seems to be able 
to form a kind of closeness 
with subjects on the photo 
shoot, so that is probably 
the reason why people open 
up to him more than they 
normally would and let out 
the emotion that is captured 
on the photographs. That is 
after all what makes them 
so special. When it tomes 
to editing, retouching, 
lighting and adding effects to 
photographs, he has is self-
educated on these matters 
and has great experience in 
editing photos and adjusting 
them to achieve specific 
effects.

But, perhaps the most 
important thing of all is 
the "why" he is doing the 
photography in the first 
place? The answer is as simple 
as it could be- because he 
loves it! It is a pure luxury 
many others don't get to have 
and it is also the reason he is 
able to choose his clients. He 
is doing photography out of 
pure passion and unlike for 
others who treat it as merely a 
profession or a job, for him it 
is a calling!

Copyrights To Aleksandar Gligoric©
 All Rights Reserved
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Top and skirt NINA RAJAK ATELIER 
(models, left Aleksandra Sijan, right 
Tijana Ivanic)
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Catsuit NINA RAJAK ATELIER (model Aleksandra Sijan)

Top NINA RAJAK ATELIER, dres NINA RAJAK ATELIER (models, 
left Aleksandra Sijan, middle Marko Ilkic & right Irena Smigic)
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Top TIJANA & MILA POPOVIC, NO SUGAR STUDIO, body 
NINA RAJAK ATELIER, skirt TIJANA & MILA POPOVIC, NO 
SUGAR STUDIO (models, left Irena Smigic, middle Tijana 
Ivanic, right Aleksandra Sijan)
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Aleksandar Gligoric

Black Angels
Alex The Great photography

Facebook www.facebook.com/alexthegreatphoto
Instagram www.instagram.com/alexthegreatphoto

Website: www.aleksandargligoric.com

Glasses CUTLER AND GROSS, top NINA RAJAK ATELIER  
(models, left Marko Ilkic & Aleksandra Sijan)

http://aleksandargligoric.com/
https://www.facebook.com/alexthegreatphoto
https://www.instagram.com/alexthegreatphoto/
http://aleksandargligoric.com/
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UTILITARIAN 
TEN

An exploration of mindfulness and the 
aesthetic possibilities provided by objects of 

utility.

By  
Brandon Mathias Sweet
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While conceptually is at 
times a component of my 
work, self-expression is 
above all my first priority. 
Employing the basic 
elements of photography I 
photograph what moves me, 
photographing the ordinarily 
overlooked, with an aim 
to arouse passion in the 
prosaic. This is how I create 
something meaningful to me.

For over a decade, I have 
photographed a variety of 
genres, including weddings, 
portraits, restaurants, and 
real estate. Having finally 
settled on what's meaningful 
to me, the often overlooked 
mundane aspects of everyday 
life, I hand print all my black 
and white film allowing me to 
best articulate my vision. 

Living and working in Saint 
Paul, Minnesota.

UTILITARIAN 
TEN

Brandon Mathias Sweet
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Website: https://www.brandonmsweet.com
Utilitarian Ten: http://www.utilitarian10.com 

Instagram: https://www.instagram.com/brandonmsweet/ 

UTILITARIAN 
TEN

Brandon Mathias Sweet

https://www.brandonmsweet.com
http://www.utilitarian10.com
http://www.utilitarian10.com
https://www.brandonmsweet.com/
https://www.brandonmsweet.com
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The Charm of NEW  
ZEALAND 
byDEB CLARK

 

I’m a landscape, seascape and tourism 
photographer from New Zealand.  A 
relative newcomer to the photography 
scene my photography journey started 
just two years ago.  
Everyone needs something that takes 
them away from daily life.  Something 
that does good things for the soul.  
Photography does this for me.  I’m 
someone that needs to be outside so 
landscape photography is perfect.  And 
when I’m out there, scouting locations, 
setting up, visualizing the outcome and 
taking the photo, there’s no time to 
be thinking about anything else.  I’m 
totally in the moment.
I spend a lot of time in the South Island 
of New Zealand.  The landscape is 
dramatic and a photographers dream.  
My heart however, will always be in the 
North Islands, Coromandel Peninsular.  
The coast line here is incredible and 
much of the peninsular is native forest.

I’m looking for that something different.  
Hazy light, dramatic clouds, intense 
reflections… it’s all out there if we just 
take the time to see it.
I’m inspired by the incredible diversity 
nature offers. The location, time of day 
and seasons offer up a uniqueness 
that is our privilege to capture.  
Photography teaches patience.  I have 
a clear picture in my head of the image 
I want and will return time and again 
to a location until I get it.  I’m not at 
all concerned by how long it takes.  
The journey I go through to get that 
final image is part of the magic of the 
experience.
I often add a human element to my 
images when I believe it’s necessary, 
to tell the story, explain scale and for 
color.  I’m always chasing sunset and 
sunrise.  There is something extra 
special and mysterious about the light 
at these times.
I particularly enjoy the challenge of 
long exposures and these are the 
majority of my images. From a few 
seconds to a few minutes, I love the 
drama filters can give to an image.
I think it’s important to shoot and talk 
with other photographers on occasion, 
to research techniques, and to just get 
out there and try it.  If you stop being 
open to learning….. You may as well 
stop. 
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Lake Tarawera NZ 
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LAND OF THE LONG WHITE CLOUD 
(Queenstown lakes, Tekapo, Catlins, Aoraki/Mt Cook, Castlepoint, Milford Sound/
Piopiotahi, Coromandel)
This series, for me, was about showcasing some of New Zealands’ wonderful 
landmarks and some lesser known locations that are dear to my heart.  
Creating a collection that depicts the natural beauty I see through my lens and 
communicating this to my audience is very important to me. 
In world terms, New Zealand is a relatively small country, but its packed with 
the most incredible landscapes.  If you’ve never been, then prepare to be 
speechless with the sheer beauty of it.  Carved glaciers, majestic mountains, 
vast valleys, rugged coastlines and world heritage sights. It’s also first to greet 
the day and the sunrises and sunsets here will have you spellbound.
Capturing this beauty is a privilege.
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Lake Matheson NZ 
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Church of the Good Shepherd, Tekapo NZ 
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Lake Wanaka NZ 
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Milford Sound NZ 
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Moke Lake NZ  
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The Charm of NEW  
ZEALAND 
byDEB CLARK

Website www.debclarkphotography.nz
Email: info@debclarkphotography.nz
Facebook DebClarkPhotographyNZ
Instagram: Debc_nz

http://www.debclarkphotography.nz/
http://www.debclarkphotography.nz/
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ORNA NAOR
Children of the world
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ORNA NAOR

Orna is a Street Photographer, lecturer and 
member of Israeli Street Photographers collective 
– URBANICA. Her street photography is shown in 
brick and mortar galleries in Israel and abroad, as 
well as in various Street Photography groups over 
the net, in some she also an Admin.
Orna has her unique and creative way of 
approaching the street photography. She focus on 
human moments, emotions and creating her own 
story. Her work was published in various Street 
books and magazines (WePhoto Street, World 
Street Photography 2015, MonoPix, We Street, 
Israeli & International Lens Magazine)

Children of the world
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Children are children, where ever they are. 
But their childhood is so different from place to place, 
culture to culture;  The children's eyes, looks and body 

language speak to me in all my journeys around the world. 
This is a collection of children's images who touched my heart.

ORNA NAOR
Children of the world

Morocco. Copyrights to Orna Naor © All Rights Reserved
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Guatemala. Copyrights to Orna Naor © All Rights Reserved
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Myanmar . Copyrights to Orna Naor © All Rights Reserved

Georgia. Copyrights to Orna Naor 
© All Rights Reserved
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Guatemala. Copyrights to Orna Naor © All Rights Reserved
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ORNA NAOR
http://www.ornanaor.com/ 

orna.naor@gmail.com 
Facebook: http://tinyurl.com/zgraqce

http://www.ornanaor.com/
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Meet Art Market Magazine, Bringing you inside the global art world with more access 
and insight to the people, places and events that shape our industry. With deeper focus 
on auctions, art fairs and exhibitions from all over the world, interviews with the new 

emerging artists and coverage of the most updated and neat events. 
Available for subscription and download on the App Store, Google Play, Magzter.com , 

joomag.com, issuu.com and available in a Kindle version  on  amazon. Available in a Print 
Version By MagCloud.com in U.S.A

International Art Market Magazine



159http://lensmagazine.net

Available On All Platforms

Available in a Print Edition by

http://artmarketmag.com
http://artmarketmag.com
http://artmarketmag.com
http://www.magzter.com/IL/Art-Market/Art-Market/Art/
https://pocketmags.com/viewmagazine.aspx?catid=1029&category=Art+%26+Photography&subcatid=183&subcategory=Art&title=Art+Market+Magazine&titleid=2978&issueid=127294
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"Living to tell "
ALICIA SHAHAF
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I love stories. 
Life stories, questions about human mental sanity 
boundaries, cultural identity and gender identity, 
memory and how it affects the life stories.
My family history makes me want to explore and touch 
an exposed nerve. Memories, words, pain, and love. The 
narrative of the images I create range from private to 

general, between the intimate and personal to political and social.
My cultural space was created from the inside and from the ongoing 
movement – between countries and languages, and from the dialogues 
with creators  from different artistic disciplines.
Each series of works begins with an idea, when photography is a 
visual basis. From there I go off on a long artistic language search 
of the correct and accurate for all series: photography, manipulated 
photography, photo sequence, motion photography, text and sound.
At the processing phase I test and sort them through the prism of 
aesthetics, concept, intellect and ideology. 
The transition from the studio into an exhibition space involves 
examining various options of size, framing, and media.
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"Living to tell "
ALICIA SHAHAF

Born in Buenos Aires, Argentina; lives and works 
in Israel since 1980.
Graduate of Camera Obscura Art School, Israel 
– Photography department (1995) and Curators 
Seminar (2003)
"Draft Studio" owner, photographs women, 
dance groups and theatre: 
Gives one on one and small group workshops 
on photography, developing the creative mind 
and creating a portfolio.
Writes cultural and artistic articles for the 
"Notes" project (Hebrew)  
http://draft.co.il/

EXHIBITIONS:
SOLO:
2016- Seen – Enav Cultural Center – Tel Aviv, Israel
2013-La Maga- 121 gallery, Tel Aviv, Israel
2012- Heroines – Enav Cultural Center – Tel Aviv, 
Israel
2008 – In the eye of movement – Natanya Cultural 
Center, Israel
2006 – Secrets of the Hibiscus – Bahir Center. 
Tel Aviv, Israel
2005 – The Accent of the Soul – Bahir Center,  
Tel Aviv, Israel

GROUP:
2015- #selfee – Alfred fallery, Tel Aviv, Israel
 Tel Aviv Photo
Women and Migration - Art and Gender in a 
Transnational Age, Redline Beer Sheva. Curators:  
Or Tshuva & Dr. Tal Dekel., Israel
2013 – Reading rooms, Alfred gallery Tel Aviv. 
Vurator: Gali Timen, Israel
2012- Portraits of Cain: Representations of "Others" 
in Israeli , Israel 
Contemporary Art, Ben Gurion University, Israel
The Migration Project, Chashama, New York
A-void: Tween cities, Jaffa, Israel
Family, Espace 10 Gallery, Jerusalem, Israel

2011 – Words, words, words – Contemporary Art 
Hangar – Kfar Witkin
Zemeikea? – Al Hatzuk Gallery, Netanya, Israel
Translucent, Nisui Kelim #8, Tel Aviv, Israel
Mifal – 1024 Gallery, Israel
Bread & Roses, Minshar Tel Aviv, Israel
P8 "Photographing words", Israel
2010 – Fresh Paint Art Fair, Israel
2009 – "Self portrait" and "Unrest" – Aritst's House, 
Rishon Letzion, Israel
"Mutating Identity" – Circolo Culturale Bertold 
Brecht, Italy 
2008 – "How I see Germany" – OMC Gallery for 
Contemporary Art, USA
2007 – "Displacements" – Bat Yam Contemporary Art 
Museum, Israel
2005- "Women in Black" – East Jerusalem, Israel
2003 – "Metzotetet" _ Graduates of the Curators 
Seminar – Camera Obscura, Tel Aviv, Israel
1995- Graduates of Camera Obscura, Artists House, 
Tel Aviv, Israel
1994 – Third Year Group - Camera Obscura, Tel Aviv, 
Israel
1994 – Bat Sheva Ensamble Video Art Project – 
Suzanne Dellal Centre, Tel Aviv, Israel
1993 – Digital Art - Kalisher, Israel

http://draft.co.il/
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"Living to tell "
ALICIA SHAHAF

Mail: alicia@shahaf.com
Website: http://alicia.shahaf.com

Facbook: https://www.facebook.com/alicia.shahaf

http://alicia.shahaf.com/
http://alicia.shahaf.com/
https://www.facebook.com/alicia.shahaf
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Itzick Lev
Faces of Copenhagen
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Itzick Lev
Faces of Copenhagen

I am living in Copenhagen, 
Denmark. I started to 
take photographs at the 
beginning of my twenties. 
I won some amateur photo 

competitions. At the end of 1973 I 
had an exhibition in Tel-Aviv.  When 
moving to Denmark I made a break 
from photography (but not a complete 
one as I had a camera and took pictures 
occasionally). About 10 years ago, I 

renewed my active photographing 
again. 
As for my photographic biography 
I had an exhibition in Israel 1973 
(Tsavta Tel-Aviv)  and contributed 
pictures to some book projects as 
well as I was a photographer of a 
small weekly in Israel. 
November 2008 I had an 
exhibition in Seattle with the title 
“Faces of Copenhagen” which 
moved later to Iowa and was 
exhibited also in Aarhus, Denmark. 
In 2010, I had an exhibition in Tel-
Aviv, the same exhibition was later 
shown in Copenhagen Denmark. 
The International Lens Magazine 
showed in the first issue of 2016 
two series of my work.  As well as 
one series the in the October issue 
of the same year. 
To see more of my work, please 
look at www.flickr.com/photos/
itzick  

www.flickr.com/photos/itzick
www.flickr.com/photos/itzick


178 http://lensmagazine.net

I love to do candid photography. I don’t like the 
“say cheese” pictures. I wanted to capture the 
candid facial expression of people as it is. 
I find it very exciting to walk the streets “hunting” 
faces. (And I walked many streets in many cities) 
In other segments of photography when you go 

to take pictures you can in many cases predict or even plan your 
activities and results. When taking candid street images, you have 
no idea what you are going to catch. You have to rely on your 
eyes, instincts and quick decision and reaction. The trick is to 
blend into the crowd, move slowly and be ready. The difficult part 
is to spot a face in a distance and position yourself in a way that 
you will be able to capture that face when he/she is closer to you. 
What I want is to capture a human face and show the feelings, 
emotions and the state of mind of that person at that moment. 
To accentuate that facial expression, I started with time to remove 
the portraits natural background and replace it with a dark one. I 
want the viewer to be alone with the portrait without 
any other elements that might disturb the viewer’s 
attention. I hope that I manage. 
Itzick Lev 

Copyrights to Itzick Lev ©
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Itzick Lev
Faces of Copenhagen

www.flickr.com/photos/itzick 

Copyrights to Itzick Lev ©
 All Rights Reserved

www.flickr.com/photos/itzick
www.flickr.com/photos/itzick
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AVICHAI PERLAVICHAI PERL
The Story 

of My 
Hands



187http://lensmagazine.net

A native Indian selling his local crafts in a market 
at North Mexico
Copyrights to Avichai Perl © All Rights Reserved
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Touching the holy stones of the Western 
wall in Jerusalem
Copyrights to Avichai Perl © All Rights Reserved
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Dr. AVICHAI PERL
Born in Haifa, Israel. Age 60. Married; 3 sons. 
Ph.D. in Plant Genetics.  In the past 5 years 
serving as the Chief Scientist of the Ministry of 
Agriculture and Rural Development.  
I started photography in the darkroom, in 1973 
and I have used a darkroom for many years. 
For me photography is a lifelong hobby that 
I started when I was young and have always 
enjoyed doing. My special interest is street 
photography, portraits and people you may 
meet in open markets.
 
A privilege of a photographer is the ability 
to tell a story through images. The ability to 
freeze time and capture moments, memories 
and images that express emotion and feelings. 
Through often  time, we are drawn to the eyes 
of a subject in a photo and the story they tell. 
There is nothing more powerful than a story 
that can be told by a person's hand.

 The camera became a therapeutic tool, 
a way to frame, analyze, and make sense of the 
world in the special way I see it. The best way to 
feel and combine with people while traveling 
around the world. This is officially the second 
time I publish my work here. Till now it is only 
decorates my Facebook page or hanging in 
the corridors of the Ministry of Agriculture in 
Israel.  

The Story 
of My 

Hands
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After a hard working day in peeling peppers in 
the fresh markets in Oaxaca, Mexico.
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After a working day in the market of San 
Cristobal, Mexico
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Hands of an Japanese old farmer at the end 
of the day at the fish market in Tokyo
 
Copyrights to Avichai Perl © All Rights Reserved

Hands of a farmer digging out tubers in 
his field in Hangzhou, China
 
Copyrights to Avichai Perl © All Rights Reserved
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Hands of a sailor having his coffee break in 
the port of Amsterdam. 
Copyrights to Avichai Perl © All Rights Reserved
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AVICHAI PERL
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Lela MigirovLela Migirov
When you read in Paris?
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Lela Migirov
When you read in Paris?

ela Migirov is a Professor of  
Otolaryngology and well-known 
ear surgeon as well as artist and 

photographer. 
She started painting during her sabbatical in 
Paris in 2011 and since that she learned painting 
in the WERTZBERGER COLLEGE OF ARTS 
AND CRAFTS, PARIS COLLEGE OF ART, 
Tel Aviv Artists House and various studios in 
Paris. Lela divides her time between Paris and 
Tel Aviv.  
Lela's paintings and photographs are in private 
collections in Israel, Germany, France, Russia 
and USA.
Lela created three artist's books: "Paris, Eclairs 
& Vous" (English, French and Russian editions) 
which is in the artist's book collection of  the 
Kandinsky Library (Pompidou Center, Paris), 
and two others, "Paris, Mon rêve" and "Seine, la 
prison, to me manqué…" (French editions)
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When you need a sigh, look, gesture, pause, 
whisper, cry, help, support, love, gift or friendship
When you feel confused, happy or alone at the 
edge of  the river
When you cling to the wall your immature 
expectation
When you paint on the mirror your hopes, wishes, 
ideas or desires 
When you suffer from defeat
When your dream faltered
In the night of   insomnia
In a chateau of  forgetfulness
In the vestibule of  the sadness
On the shoulders of  the oblivion

Copyrights to Lela Migirov © All Rights Reserved
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Lela Migirov
When you read in Paris?

http://www.israeliartmarket.com/product-category/lela-migirov-painting/
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